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I am a queer and Autistic author, writer and multi-disciplinary artist living and working on Ngunnawal 
and Ngambri Country in Canberra.  

In addition to developing my own practice as an independent artist, I am also an artsworker, 
supporting Quantum Leap Australia and the Canberra Theatre Centre in addition to engaging in a 
number of arts advocacy roles: I am the Chair of MARION, an organisation dedicated to elevating 
writers and their art, a board member of Stellar Company, an inclusive dance company, an 
ambassador of the Chief Minister’s Reading Challenge and a member of strategic body, the Minister’s 
Creative Council.  

In 2021 my debut novel Now That I See You, was the winner of the Australian/Vogel Literary Award. 
At the time, this was the most income I had ever generated from my artistic practice and combined 
with the publishing contract I was offered by Allen & Unwin, my work began to attract national and 
international recognition. I have since been fortunate to receive multiple government grants, 
residencies and other paid opportunities and, in addition to my casual and part-time work as an arts 
worker, I have been able to cobble together enough money to make a living as an artist. 

I recognise that my situation is a rare exception; it is almost impossible to maintain a career as a 
professional independent artist in Canberra. Many artists from our region move interstate for tertiary 
study before going on to establish careers in other cities. For those who stay or return, we often work 
multiple jobs or maintain a full time job outside of the arts to make a living, or perhaps rely on support 
from a partner or family member to maintain our practice.   

As a young person, I grew up within a youth arts organisation. Quantum Leap was the youth dance 
ensemble developed by the Australian Choreographic Centre, an organisation that was nationally 
funded from 1999 to 2008. When its Australia Council funding ceased, the organisation restructured 
to focus on youth programs supported by state funding only.  

Under the Choreographic Centre, Canberra was a site of choreographic innovation and the young 
artists connected to the organisation were exposed to the experimental and ground breaking work of 
many choreographers, the most impactful for me perhaps being Tanja Liedtke who created her first 
work Twelfth Floor in the same theatre which I still dance and perform within today. Being able to 
observe new work being made, to take class and collaborate with such a broad range of professional 
artists, was undeniably influential on my own artistic development.  

And while this dynamic began to shift as the Choreographic Centre became QL2 Dance (now 
Quantum Leap Australia) I was fortunate to benefit in other ways; the new organisation was able to 

 






