National Cultural Policy Submission
Name: Liam Wilkinson
The Hon Tony Burke, MP, Minister for the Arts
Dear Minister,
As a young creative studying at university, I hold a vested interest in the future of our great nation’s cultural
and artistic landscape. With the consideration of a new National Cultural Policy for the first time in nearly a
decade, this is my generation’s opportunity to contribute to Australia’s identity as a champion of the arts. We
as a nation are fortunate enough to have fostered a thriving, multicultural mecca for diversity and the
celebration of difference between our citizens. It is my view that this new National Cultural Policy must widen
the purview of its considerations regarding the five goals of Creative Australia. This will best equip our arts
sector with the resources and guidance necessary to re-establish a thriving, vibrant cultural landscape
following the decimation of said sector over the last 30 months.
Among tertiary students, there is an observably dominant discourse surrounding the lack of a cultural identity
representative of the Australian nation. 1 While this may not be attributable to the goals and focuses of Creative
Australia, a finger can be pointed toward the lack of funding our arts sector is equipped with to fulfill these
ideals. 2 The recommendation to broaden the included goals of this cultural policy hopes to provide greater
access to community-based artistic projects for a greater portion of the Australian population. This is how
Australia will forge an international identity for itself as a culturally involved nation.
Art is not a commodity that can survive on the free market. Art is an investment in the people of one’s nation,
a practice that reflects the shared experiences of the diverse trials and tribulations faced by the Australian
citizen. The initial propulsion of Australia’s performing arts sector, post-World War two, reflects a half-decent
approach that we can learn from in the modern day. Coombs found in the establishment of the Australian
Elizabethan Theatre Trust (1954) that increasing funding to decentralised institutions of the arts greatly
bolstered Australian cultural identity and facilitated a nation of vibrant artistic expression.3 Where modern
academics can identify shortcomings of Coombs’ proposed plan, are his intentions of allowing this bustling
arts sector to develop into a state of self-sustainability. 4 Because the performing arts sector suffers from ‘cost
disease’, the free market of a neo-liberal capitalist society will never provide a nation’s arts sector with the
sufficient nurturing necessary to fulfill its social responsibility. 5
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The Australian arts sector currently employs 217,000 people and contributes $14.7bn to Gross Domestic
Product. 67 These numbers solidify the sectors place as a major economic contributor to the Australian
economy despite receiving reduced government assistance since the coalition took government in 2013. 8
Broadening the previous goals outlined in Creative Australia will provide more opportunity to inject necessary
funding to further strengthen the arts sector’s contribution to Australia’s economy.
The fourth goal of Creative Australia, to strengthen artistic institutions and organisations, does not suggest
that our arts funding prioritise the handful of established organisations that comparatively produce much fewer
works of art for a much smaller audience not as socially representative of the Australian people. The 28 major
performing arts (MPA) organisations of the Australian arts sector are not subject to the same rigorous artistic
peer review that small to medium artists and organisations are expected to complete. 9 This provides a sense
of funding security for these organisations to continue operating on a much larger scale than their smaller
counterparts. While this seems a logical practice for the strengthening of our international image for supporting
the fine arts, I believe it works against our established view of the social responsibility of the arts and our
broader cultural sector. The arts are responsible for creating mediums within which the Australian population
can explore, rationalise, and engage in discourse about our vastly diverse and multicultural social landscape. 10
I would like the future of Australia’s cultural sector to recognise the complex ecology of small to medium
artistic organisations and practices. These organisations are those that seek to express the stories and
experiences of the Australian people. These organisations are the practitioners that take arts and culture to
every corner of this country and involve individuals in creative practices that seek to express the challenges
rooted at the core of what it means to be an Australian.
I conclude this brief with a quote by Australian artist and university lecturer Dr. Lisa Radford: “art is an
infrastructural national body – a body consisting of artists, art workers, curators, writers, performers,
universities, museums, galleries, theatres and publications – both offline and online – that primarily sit outside
the (at times advantageous) lens of the government.” 11 Let us not forget the intricate network of individuals
and smaller organisations, upon the backs of which we as an Australian people can experience art in our daily
lives.
I thank you for your important work at this critical time.
Sincerely,
Liam Wilkinson
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